





%& "8




1) # 9%
$ %& "% #
| *
& + , *
! $ $ # 0% %

1 i

Antithesis

Thesis Synthesis




(/0 +

%

:$I

2) #

%*

w

E-
(-]
Q

o
w
=

2
(5}
]
=
Q

o
|

45"

% &'

(

% &'
+

# 09
$!

2 #

%*

# %* $

7

Pissaro

The Ur-Renoir

by Malcolm Green




What is it about Pissaro that prompts one to see in him nothing else but the Ur-Rengir?
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Alfred Jarry
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e, hilgtian-dibt. com

S

Alfred Jarry on bike
150 x 149 Pixel - Bk - jpg
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Dot mow no just faced with being
separted by space, bul also irap-
ped inside their selves like the
nested pheces of & Russian doll.
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Hermann Goering
www.thisislondon.co.uk

"Whenever | hear the
word 'sustainable’ | reach
for my revolver.”
BenLurkin

hitp:/iwww. freerepubli
c.com/focus/f-
chat/1254028/posts

For as Hermann Goering
taunted. "When I hear
the word culture [ reach
for my revolver.”

www smirkingehimp.co
my

One famous historical
figure once told: “When
| hear the word
| grab my gun,.." -
Delius,
WWW.manixpur.org

Wenn ich das Wort
Kaultur bloss hitre. greife
ich zum Gewehr. -
Joseph Goebbels'

! "When | hear the word
‘culture’, | reach for the
gun." Or, as the
Babelfish site translates
it: "When | hear the word
culture only, | access to
the rifle.” Steve Sisler.
Switeh Journal

The ever faithful and
sycophant media all over
the world makes one
nostalgie for the
diabolical and yet
truthful statement of
Heinrich Himmler, the
notorious head of
Gestapo. His words,
"When | hear the word
culture, | reach out to my
revolver.” resonate eerily
in my mind - Kani
Xulam,

www. kurdistan.org

This reminded us of
another infamous quote.
from another brutal
period, by one of Hitler's
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Tecanse neither of fhem had tumed me on, not anc bit: it was solcly the rony itsclf that
hiad done itt The erotic iroty of being simultaneously mind and matier, experimenter and
synthesis except possibly in that flecting moment of annihilation we know in orgasim. For
whal can be niore erotic than mulal opposites. that resist every possibility of resolution?
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A MAN STTiNG In A Room
MANTS o i pw ATENTION, 52
KE STARTS DRAWING ABadT A LW
OF PHfscs THAT [mvenES armpamas:
THE yneER TAmTY PR, wn
SaYE TuAT THE MERE WE ATTEND
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PART ceel e LESS WE ATREND
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The Negative World

Kiing og Bang, icaland, 2006
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Kniedargewesenes

Kniedarbgewesenes
Kni
Kniedagewesenss
Kniegargewesenes
Knieaargewesenes
Alle ignorieren
Hingufgen

AutoKorrektur 3
Sprache 2
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LOHNTRAKT LOHTRAKT LOTTRAKT MACHYENS MALLEID
MANG MARIAHILFESTUR  MARIAHILFESTAR MARTYRER-
FHYSIKER MASSELF MATEAPHASIKER MATEPHYSIKER MATZE
MAUSEWILLE MAUSWELLE MALT:

BAXS M

MEMOFIRST MEMOTS MENSCHAHNE MENSCHAKNE MIE-
SELF MIESELFE MIESERFOLGEGESTANDNGS MIETAFHASIKER
MIETGELODER. MIKROPOTS MIKRORATZ MIKROROTZ MIKRO-
SPOTS MIKROSTOPS MIKROTODS . MIKROTOPS MIMEBER
MIMELF MISSELF MISSINFOERMATTONEN MISTELF MISTER-
FOLGSGESTANDNIS  MISTPOLKSGESTANDNIS MITGEBLODEN

UIALMA MIUNDHERLSGUALM MUNDHEMSQUALM MUNDHESS
MUNDHIT MUNDZET MURHALS MURRHALSE MIUTHS
MUTIGARWEISE MUTIGEHEWEISE NARBRATION NARRAKT-
HON NARRNATION NEON-MISERABLE NEHMERLANDS NEIS-
ERSCHAUT NESTERLANDS NETZESSAR] NIEDEESCHAUM
NTESLTHR NOY NOTWURST U
GEGENWART! N DRGAN-
ZIER ORGANZITRDE ORNAMENTANION ORNAMENTNATION
ORNAMENTRATION PAARFARMMAR FAINTNIX PAKETARIE
FALLEED FALLETEL PANTHERFAHKT PARABELSFIEGEL FAR-
FORMAKNE PARITIMMAR PARFUMMESR PARSOHING PARTINEER
PATERN PEERFORMARNE FPEEESOHNS PEINFOUL FEINTHING
PEINTHINGS PESSOHNS PHANTOMSCHERZ PHILLAGE FHIL-
LEWCHT PHILOSO FHIESEE POESTERS POHUND POLARGANS-
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Malcolm Green

Hamlet & The Purple
Sea of Blood
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Gravity they say's for free
But] am mister Anti-G
Perhaps I'm also Anti-me
A self and auto-allergy /
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Gravity's for me, I can see §
‘Cos I am Maestro Super-MEY
IYll snap your super-stringy-GY
In hyper-gravito-synergy]
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HOMAyE & AXMINSTER

One sheet of transparent plastic secteta
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Dieter Roth's
Last Reading
Die letzte Lesung
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